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It is the mention of the abbas oniensis by hands fourth and fifth 
that fixes the provenance of the codex. 

This text is a very early testimony to the effort to differentiate 
u vowel from u consonant, a single accent being set over the former, 
a double one over the latter, in the presence of the other character. 
The occurrence of tonic accents need cause no remark, the practice 
having been in vogue since the ninth century, though it would not 
have many opportunities to show itself in a work in the vulgar 
tongue. 

When we direct our attention to the libros de gramatiga, we see 
that this monastery maintained a classical school, with the regula- 
tion grammar and the usual authors, and some patristic or devo- 
tional texts always current in the monastic and ecclesiastical 
schools of the Middle Ages. But when we read the name of 
Sallust, we surely have cause to be surprised. And after finding 
a classical school there, does not the list of church and law-books 
suggest that Ona had also a school of theology and canon law? 

On Ona, see Florez, Espana sagrada, xxvn, 125-176 (not 249- 
352, as stated by Chevalier, Repertoire, Topo-Bibliographie) ; this 
discussion is badly in need of an overhauling. Besides the authori- 
ties already cited, we used Manitius, Oeschichte der lateinischen 
Literatur des Mitielalters, I, Miinchen, 1911 ; M. Vattasso, Initio, 
patrum, 2 vols., Bomae, 1906, 1908; and to some extent Migne's 
Patrologia latina. But the text is edited from a facsimile (to 
appear in a future number of Palaeographia iberica, if the fates 
permit), and from a personal contact with the codex. 

John M. Burktam. 

University of Cincinnati. 



THE TALISMAN IN BALZAC'S LA PEAU DE CHAGRIN 

The plot of this novel is to a large extent based upon the myste- 
rious inscription on a piece of peau de chagrin, 1 which shrinks at 

1 Chagrin, derived from the Turkish saghri, meaning the back of the 
horse or donkey, from which the skin was made into this particular kind 
of leather. Balzac mentions this etymology further on in the novel (cf. 
Michel L6vy ed., xv, 188). Cf. also Buffon: " C'est avec le cuir de Pane 
que les Orientaux font le sagri que nous appelons chagrin." Also Ersch 
and Gruber, Encyclop., lix-lx, 329: "Es wird von den Tartaren und 
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every wish of its possessor, and at the same time causes his life to 
shrink. Balzac, in order to be realistic to the last detail, secured 
and reproduced in the original writing the fateful text of the talis- 
man as a piece justificative. However, despite this apparent exacti- 
tude, he had drifted, knowingly or unknowingly, into several 
inaccuracies. 

Eaphael de Valentin, when the old owner of the curio shop calls 
his attention to the miraculous piece of skin, turns out to be a very 
skillful Orientalist. He examines the text of the " forme mystique 
et les caraeteres mensongers de cet embleme qui represente une 
puissance fabuleuse" with a certain anxiety, and remarks that 
" l'industrie du Levant a des secrets qui lui sont reellement parti- 
culiers." Then he proceeds to read it, and is complimented by the 
old man on his fluency in reading Sanscrit, which the latter sur- 
mises Eaphael had acquired on his travels in Persia and in Bengal. 
Later the old man confides that he had secured the talisman from 
a Brahmin. 

This alone is sufficient to show Balzac's hazy notions about the 
geography and the languages of the East. Levant is a name given 
exclusively to countries lying on the East Coast of the Mediterra- 
nean, where Sanscrit is practically unknown. It is likewise very 
little known in Persia. Moreover, the text of the magic formula is 
not Sanscrit at all, but Arabic, and for this very reason could not 
have been acquired from a Brahmin, because to this day the Brah- 
mins dislike anything connected with the Mohammedan religion. 

It would almost seem that Balzac deliberately falsifies the facts 
in the belief that the reader will not know the difference. There 
are reasons to assume that he knew in what language the text was 
written. The novel is dedicated to M. Savary, 2 brother of the well- 
known Orientalist, 3 who might have furnished Balzac with the text 
possibly from his brother's notes. M. Savary — or any other scholar 
for that matter— could hardly have told Balzac that the inscription 

Armeniern aus der dicht tiber dem Sehwanze befindlichen Riiekenseite von 
Pferde- und EseLshauten bereitet." 

a Jean-Julien-Marie Savary, 1753-1839, author of G-uerres des Vendeens 
et des Ghouans oontre la Republique franeaise, Paris, 1824-5, 6 vols., 8vo., 
from which Balzac may have drawn a number of data for Les Chouans. 

3 Claude Stienne Savary, 1730-1788, author of a translation of the 
Koran, and a Orammaire de la langue arabe vulgaire et KttSraire. Trav- 
elled in Egypt and Greece. 
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was in Sanscrit, but as Sanscrit was at that time considered the 
most mysterious language of the East, Balzac may have been temp- 
ted to make this change for the sake of effect. There is of course 
another conjecture, namely that Balzac wrote the text in French, 
and had it translated into what he thought was Sanscrit, and con- 
sequently was the dupe of the translator. 

The most interesting fact, however, is that Balzac's translation 
of the original is deliberately " touched up " in order to suit the 
plot. In the original Arabic the skin does not shrink itself, but 
merely causes the days of the wisher to shrink, or decrease. There 
are also two typographical errors, namely: satanandlu instead of 
satanalu, and qassin instead of qassim, but they are of minor 
importance. 

The correct translation of the Arabic text into English, as close 
as I can make it, is as follows : 

Shouldst thou become my possessor, thou wilt possess all. 
But thy life will be my property. 
Verily, God had willed thus. 
Ask, and thy wishes will be granted. 
5 But measure thy wishes on thy life. 
It is here within. 

And by each of thy wishes r shall diminish thy days. 
Dost thou want me? 
God will answer thee. 
10 Amen. 

Balzac translates: 

Si tu me possedes, tu possfideras tout. 
Mais ta vie m'appartiendra. 
Dieu l'a voulu ainsi. 
DSsire et tes dfisirs seront accomplis. 
5 Mais regie tes souhaits sur ta vie. 
Elle est la. 

A chaque vouloir, — je dScroitrai comme tes jours. 
Me veux-tu? Peends. 
Dieu t'exaucera. 
10 Soit! 

It will be noted that by inserting "comme " Balzac changes the 
meaning of the original to suit the plot, and also adds " Prends ! " 
which the Arabic text does not mention at all. 

Alois Richard Nykl. 

University of Chicago. 
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